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This study examines intertextuality as a pivotal key to literary writing and the creative process, demonstrating
how direct engagement with intertextual phenomena provides a rich foundation for both literary production
and pedagogical practice. Drawing on extensive experience in university writing workshops and exercises in
rewriting, the author positions intertextuality not merely as superficial imitation or reproduction of prior texts,
but as a generative, dynamic process that situates both writer and reader in active dialogue with existing literary
works. The study emphasizes that practices such as rewriting, pastiche, translation, and genre reconfiguration
serve as effective strategies for understanding the complex mechanics of literary writing, enhancing personal
expression, and cultivating interpretive sensitivity. Such approaches transform the reader from a passive
consumer into an active co-creator of textual meaning, facilitating the discovery of subtexts, creative re-
readings of literary history, and the transformation of genres. Creative writing informed by intertextuality,
beyond enriching the individual writer’s experience, holds significant pedagogical potential in schools and
universities, particularly in literary composition and textual analysis. By fostering collaborative and peer-based
interactions, these practices encourage students to apprehend linguistic structures, recognize recurring textual
motifs, and produce innovative works. Ultimately, intertextuality, conceived as a creative and open-ended
process rather than a mere relationship between texts, enables freedom in writing, genre reinvention, and
renewal of literary history—an ongoing process encompassing interpretation, imitation, transformation, and
transgression, with profound implications for both literary scholarship and education.

Keywords: intertextuality, literary writing, rewriting, pastiche, genre reconfiguration, creative reading,
literature pedagogy
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